APXAIO QAEIO AMO®IOEATPO APXAIO ©EATPO
MA®OY MAKAPIOY I’ KOYPIOY
PAPHOS MAKARIOS I CURIUM

ANCIENT ODEON AMPHITHEATRE ANCIENT THEATRE

DN

AIEONE> OE> TIBAA
APXAIOY EAAHNIKOY
APAMATOZX 2022

INTERNATIONAL
FESTIVAL OF ANCIENT
GREEK DRAMA 2022

6 IOYAIOY — 6 AYTOYZTOY
JULY 6 - AUGUST 6

20

YEARS




MPOIrPAMMA
PROGRAMME

IOYAIOZ / JULY

AEY TPI TET MEM TIAP  ZAB KYP
MON TUE WED THU FRI SAT SUN

AYTOYZTOZ / AUGUST

E©ONIKO ©EATPO
YEPATEBO & AIEONEX
DEXTIBAA ©EATPOY MESS,
Boovia kai Epleyofivn
OIAINOYX TYPANNOX
Tou Xo@pOoKAn

SARAJEVO NATIONAL
THEATRE & MESS
INTERNATIONAL
THEATRE FESTIVAL,
Bosnia and Herzegovina
OEDIPUS THE KING
by Sophocles

ATALAYA TEATRO, lomravia
HAEKTPA.25

Baciopévo oto £€pyo

Twv Xo@okAn kai Eupimidn

ATALAYA THEATRE, Spain
ELECTRA.25

based on the tragedies by
Sophocles and Euripides

OEATPO T1OPEIA, EN\GSa

POREIA THEATRE, Greece

NMPOMHOEAX PROMETHEUS BOUND
AEXMQTHX by Aeschylus

Tou Aioxulou

KPATIKO ©EATPO NATIONAL THEATRE OF

BOPEIOY EAAAAOX NORTHERN GREECE
EAENH HELEN

Tou Eupimidn by Euripides
EONIKO OEATPO NATIONAL THEATRE
EANAAAY OF GREECE

AIAX AJAX

ToU XoOoKAn

APXAIO QAEIO

® nacor ®
AM®IOEATPO

B MakapiOY I u
APXAIO OEATPO

A ovpioy A

by Sophocles

PAPHOS
ANCIENT ODEON

MAKARIOS IlI
AMPHITHEATRE

CURIUM
ANCIENT THEATRE



E©NIKO ©EATPO ZEPATEBO &
AIE©ONEX ®EXTIBAA ©EATPOY
MESS, Boovia kai Epleyopivn

SARAJEVO NATIONAL THEATRE &
MESS INTERNATIONAL THEATRE
FESTIVAL, Bosnia and Herzegovina

>knvoBeoia: Nuéyko vte Mnpéa

O18imodag: Ntivo Mndipopitg
lokdotn: Mexivta Mouchiofitg
Kpéwv/Bookdg: Ntapip Tooumo
Teipeoiag 1{ouvtiv Mndipoitg
lepgag/Xopdg/Bookog:

Ntapip Mdoitg
Ayyehio@dpog Epip PEiitg

Tetdptn, 6 louhiou [

Apxaio Qdeio MNdagpou

Directed by Diego de Brea

Oedipus: Dino Bajrovi¢
Jokasta: Mediha Musliovi¢
Creon/Herdsman: Damir Cobo
Tiresias: Izudin Bajrovi¢
Priest/Chiorman/Herdsman:
Damir Masi¢

Messenger: Emir Fejzi¢

Wednesday, July 6 [
Paphos Ancient Odeon

Mapaokeun, 8 louhiou H i Friday, July 8 ]

ApgiBéatpo Makapiou I

Me eMnvikoUg kai
ayyAikoUg utépttAoug

Makarios Ill Amphitheatre

With Greek and
English surtitles

To EBviké Ofatpo tou Zepdyefo kai to Aiebvég Pectfdh Oedtpou MESS
mapoucialouv tov Oidimoda Tupavvo Tou Xo@oKAr|, To egBANUATIKGTEPO ICWG
Spdua tng apxaiag eAANVIKIG Yypappateiag, oe oknvoBeaia tou Siakekpipévou
2\oBévou oknvobétn Nuéyko vie Mmpéa.

H méAn tng ©rBag mArjttetal and Aoipd, o1 ToAiteg tng mebaivouv Kkai
kaveig Sev yvwpilel Mg va Bdlel €va téhog oe autd. O Bacihidg O16imodag
avadntd va e&akpifwoel v artia kar {ntd xpnoud amd To pavieio Twv
Aelpaiv. O xpnopog tou Ao wva mpoBAEmer mwg n MOAn 6a cwlei pokig
Bpebsi o umaitiog yia to Bdvato tou Bacilid Adiou Kkai ekdiwxBOei amd tnv
moAn. O Bacihidg amogaciCel va e§ixvidoel To puotrplo kal EeTuliyel €va
KouPBdp! @piktwv amokaAipewv. O malidg xpnopdg emaknbeutnke. Oco ki
av o O16imodag mpoomndbnoe va amo@uyel To TEMPWHEVO Tou, KAOe TIPAgn
Tou Ttov 0drjynoe mpog autd. Twpa, o pévog Spduog Tou Tou pével ival
autog tng e€opiag.

2o £MmikevIpo TG coPokAeiag Tpaywdiag tibetal To dtopo oe oxéon pe
TV MPocwIKr| Tou eAeubepia, v e§ouaia, tnv Koivwvia kai tn Beikr) BouAnon.
O Nrgyko vte Mmpéa toviel, p€oa amoé t oknvoBEeTIKr) Tou TIPOCEYYIoN, T
PuxpdTNTa, TIG KAKOUXIES, T BapBapdtnta Kai To Kako mou mnydadel amd Toug
avBpwrioug cav amé to Kkouti tng Mavdwpag. MNavta véo, ampocddknto Kai
mo Bdvauco and mpiv. fiati To kakd Sev £pxetal MOTE PGvo Tou.

The Sarajevo National Theatre and the MESS International Theatre Festival
present Sophocles’ Oedipus the King, perhaps the most emblematic ancient
Greek drama, directed by the distinguished Slovenian theatre director
Diego de Brea.

The city of Thebes has been struck by plague, the citizens are dying, and
no one knows how to put an end to it. King Oedipus wants to know why
this is the case and he requests the advice of the oracle at Delphi.The oracle
predicts that Thebes will be saved as soon as the person responsible for the
death of King Laius is found and banished from the city. The king decides to
solve the mystery, thus setting in motion a series of horrific revelations. The
old prophesy has come to pass. However much Oedipus tried to avoid his fate,
his every action led him towards it. The only way open to him now is exile.

Sophocles’ tragedy focuses on the individual in relation to their personal
freedom, power, society and divine will. Diego de Brea’s directing approach
conveys all the coldness, hardship, brutality and evil that emanate from people
just like from Pandora’s Box.Always new, unexpected and more brutal than
the one before; because misfortunes never come singly.



ATALAYA TEATRO, lomavia

ATALAYA THEATRE, Spain

YknvoBeoia: Pikdpvto Iviéota

HAéktpa: LiABia McapBov
KAutaipvriotpa: Mapia Zave
XpuodBepig: Aivuid Movtoui
AiyicBog: PaoUA Bépa
Opéotng: Epavoué lNcapBia
Xopdg: lMkapadi Akvtacopo,
Ipdooul Povtpiyke®,
‘Avxela licovOaAe0

X apBaro, 16 loudiou ®

Apxaio Qdeio MNdagpou

Asutépaq, 18 louhiou [ |

ApgiBéatpo Makapiou I

Me eMnvikoUg kai
ayyAikoUg utépttAoug

Directed by Ricardo Iniesta

Electra: Silvia Garzon
Clytemnestra: Maria Sanz
Chrysothemis: Lidia Mauduit
Aegisthus: Raul Vera
Orestes: Enmanuel Garcia
Chorus: Garazi Aldasoro,
Imasul Rodriguez,

Angela Gonzalez

Saturday, July 16 [ )
Paphos Ancient Odeon
Monday, July 18 |

Makarios Ill Amphitheatre

With Greek and
English surtitles

Me agetnpia tig SUo opwvupeg Tpaywdieg Tou Xo@okAr kai tou Eupimidn, n
HAéktpa.25 amé to Atalaya Teatro tng lomaviag avacuvBétel tov kikAo tng Biag
(6dvatog-exdiknon-Bdvatog) mou Siaiwviletal otov Oiko twv Atpeidwv Kai
Spapatorolei éva amd ta mo {opepd eneicddia Tou pubou: Ty ekdiknon yia
) Sologovia tou Ayapépvova mou Sigmpa&av n K\utaipvriotpa kai o Aiyicfog.

H HAéktpa Siatnpei {wvtavi) Tnv avauvnon Tou ¢4évou Tou matépa tng
Kai Tapakalei Toug Bgolg va Bonbricouv otnv Tipwpia twv Sologpdvwy tou. H
emoTtpo@r) Tou adeApou tng, tou eEdpiotou Opéotn, avamtepwvel Tov 6o
™G yia exdiknon kar Spopoloyei to €pyo TG TiHwpiag, mou Oa KopupwOei
pe v mpd&n tng pntpoktoviag. Mia ekdiknon mou rjtav Kai cuvexilel va
gival n Ty MA@V cuykpoUcewv G SAn Ty Iotopia g AvBpwmdtntag.

H HAéktpa.25 avadnpioupyei pia «yépupa» avdpeca otnv HAékTpa twv
TPAYIKGY TIOINTWV TG aPXAISTNTAG KAl TwV CUYXPOVWY SpapatoupywyV mou Ty
mpoocdppooav otov 206 aiwva: tov Xogppavotal kai tov Xaptp. Eiodyovtag
£MTi HEPOUG KAIVOTOIEG, TOCO OTNV TPOCEYYIOH Tou idlou Tou pibou, 660 Kal
otnv eni oknviig mapouasiacr| Tou, o Pikdpvto Iviéota evioxiel tov poho tou
XopoU otig SIGPope; HOPPEG TOU Kal XPNOIUOTIOIE! [XOUG TTapadoaiakrg
pouocIKrig yia va avaSei&el Ty avBpwmiv Kal OIKOUPEVIKT S1G0TACH TwV NPWWV.

Based on the two homonymous tragedies by Sophocles and Euripides,
Electra.25 by the Atalaya Theatre of Spain, reconstructs the everlasting circle
of violence (death-revenge-death) in the House of Atreus and dramatizes
one of the darkest parts of the myth: vengeance against Clytemnestra and
Aegisthus for the murder of Agamemnon.

Electra keeps the memory of her father’s killing alive and implores the
gods to help her punish his killers.The return of her exiled brother, Orestes,
rekindles her desire for vengeance and sets in motion the act of punishment
that culminates in matricide. This act of revenge became and continues to
this day to be the source of multiple conflicts throughout the history of
Mankind.

Electra.25 creates a bridge between Electra of the ancient Greek tragedians
and the contemporary dramatists that adapted it to the 20® century:
Hofmannsthal and Sartre. Ricardo Iniesta approaches and stages the myth
in an innovative manner by reinforcing the Chorus in its various forms and
using traditional music to underline the human and universal dimensions of
the characters.



OEATPO MOPEIA, EA\G&a

POREIA THEATRE, Greece

ZknvoBeoia: Apng Mmvidpng

MpounB<ag: Mdvvng Erdvkoyhou
Kpdtog: Apng Mmvidpng

Bia: Kwvotavtivog lewpyaing
"Hepaiotog: Aauid Maktéle
Qeavog: ANékog Zuooofitng
ld: Ndvou MnoukAn

Eppri¢: lwavvng Mamadriong

Mapaokeun, 22 louhiou A [ Friday, July 22 A

Apxaio ©¢atpo Koupiou

X apparo, 23 louliou A

Apxaio ©¢atpo Koupiou

Me ayyMikoUg uméptitAoug

Directed by Aris Biniaris

Prometheus: Yannis Stankoglou
Cratus: Aris Biniaris

Bia: Konstantinos Georgalis
Hephaestus: David Malteze
Oceanus: Alekos Syssovitis

lo: Nancy Boukli

Hermes: loannis Papazisis

Curium Ancient Theatre
Saturday, July 23 A
Curium Ancient Theatre

With English surtitles

To ©£atpo lMopeia cuppetéxel otn @etivr Siopydvwon tou PectfdA pe v
apioTtoupynuatiki tpaywdia tou Aioxulou, [Mpounbéag Aeopwtng, oe petdagppacn
Mwpyou MmAdva kai oknvoBeaia Apn Mmividpn, pe éva ket emiteleio
MPWTaywvioTwv Kai Tov MNdvvn Ztdvioylou otov pdho tou MNpopnbéa.

Ty tpaywdia, o AIGXUNOG TIPaYHATEVUETAI TV AVTIOTAGT) TOU AAUGOSENEVOU
otov Kaukaco MpopnBéa, va umokider oto BEANpa tou «averéntouy Aidg,
u@aivovtag €va medio moMam\wv cuykpoucewv. O Mpopnbéag opbwvetal,
urtepacm{OpevVog Tov AvBpwrTo, armévavt GTOV amOAUTAPXIKG PNXAVICHO HIag
O€ikrig Tupavviag kai apumviel To YEVog Twv avBpwmwy MPog TV KPITKH
oKéYn, to mabog yia thv eAeubepia Kai TV MPOCWTIIKI) TOUG AUTOVOpid.

O Apng Mmvidpng, avtdwvtag mAnpogopieg amd tn pubpikétnta tou
KEIPEVOU, CUVEXIEl TNV €PEUVA TOU TIAVw otV apxdia tpaywdia, ye toug
néorololg va petafoAifouv oe Beatpikn Spdon Tov fjxo Kal tov pubud tou
moINTIkoU ASyou PECw Tou CWPATOG Kal TnG ewvrig. Méoa amd éva maAAdpevo
Kkal {wvtavé nxnukd mepiBdalloy, avadeikviovtal ta mpéowna piag maNidg,
pa mdvta emikaipng iotopiag, pe tov MNpopnBéa va amotelei éva Siaxpovikd
oUpPolo avtiotaong. «Miag 10Topiag TTou PTTOpEi va aKOUCTE! WG OKOTEIVO
oxONIo yia To Tapdv | wG wTeIv) eAmida yia to péAovy, émwg o idlog o
OKNVOBETNG ONUEIWVEI.

Poreia Theatre participates in this year’s Festival with Aeschylus’ masterpiece,
Prometheus Bound, translated by Giorgos Blanas and directed by Aris Biniaris,
with a select cast and Yannis Stankoglou in the titular part.

In this tragedy, Aeschylus deals with Prometheus’ resistance, who while
chained on the rocks of Caucasus still refuses to succumb to the will of
“ruthless” Zeus, thus, setting the stage for multiple conflicts. Prometheus
rises, defending man against the authoritarian mechanism of a divine tyranny
and awakens the race of men to critical thinking, passion for freedom and
personal autonomy.

Avris Biniaris, drawing inspiration from the rhythmical qualities of the text,
continues his study on ancient tragedies leading his actors to transform the
sounds and rhythms of the poetic text into stage action using their bodies and
voices.Against the backdrop of a pulsating, live soundscape, the performers
bring to life the characters of an age-old but invariably timely story where
Prometheus becomes a timeless symbol of resistance.“A story that can be
perceived as a bleak commentary on the present or as a bright hope for the
future”, in the director’s own words.



KPATIKO ©EATPO
BOPEIOY EAAAAOXZ

NATIONAL THEATRE OF
NORTHERN GREECE

>knvobBeoia: BaoiAng MamaPaoiAeiou

EAévn:Epidu Kohiavdpn

Mevéhaog: @£€ung Mdavou

O¢eovon: Ayopitoa Oikovopou
OeokAUpevog: NMwpyog Kavkag
lepévuicoa:’Epn XtapouAn
Ayyehiopdpog A’: Anprjtpng Kolofog
Ayyehiogpdpog B’:’Ayyelog Mmoupag
Teukpog: Anpntpng Mopakidng
O¢gpdnwv: Mavayickng Mandindvvou
Aiéokoupor:

NikéAag Mapaykormoulog,
Opéotng MakiadéAng

Mapaokeun, 29 louAiou A I Friday, July 29 A

Apxaio ©¢atpo Koupiou

XdapBaro, 30 loudiou A

Apxaio ©¢atpo Koupiou

Me ayyMikoUg uméptitAoug

Directed by Vassilis Papavassiliou

Helen: Emily Koliandri

Menelaus: Themis Panou

Theonoe: Agoritsa Economou
Theoclymenus: Giorgos Kafkas

Old woman: Effie Stamouli

First Messenger: Dimitris Kolovos
Second Messenger: Angelos Bouras
Teucer: Dimitris Morfakidis
Therapon: Panagiotis Papaioannou
The Dioscuri:

Nikolas Marangopoulos,

Orestes Paliadelis

Curium Ancient Theatre
Saturday, July 30 A
Curium Ancient Theatre

With English surtitles

To Kpatiké ©¢atpo Bopeiou EANGSog emavépxetal -petd améd tpia xpovia-
oto Pectufd) kai mapoucidlel tnv EAEvn tou Eupimidn, oe petdppacn
MavteAry Mmoukda kai oknvoBecia Bacin MamaBaciAeiou, pe pia mieidda
n6oToIRV Kal HOUCIK®V ETTi GKNVIG.

Tpappévn Aiyo petd tn ouvtpimuki ftta twv ABnvainv otn ZIKeAK
Exotpateia, n EAévn tou Eupimidn, Siakpivetal, wg €pyo, téco yia tov
AVTTTIOAEPIKG XAPAKTHPA TOU 6C0 Kal yid Ty avadei§n apetwv omwg n Suvaun
TOU GPKOU Kal N EUQUIT, TTOU TIPOCWTTOTIOIOUVTAl OT HOPPH TNG KEVIPIKIAG
nPwidag. AvtAwvtag amé v ekdoxr Tou pibou mou Snpioupynoe o Aupikog
TmoINTAG XTNoiXopog Kal X1 amd thv opnpikr, o Eupimidng mapouacidlel tov
Tpwiké MNéAepo cav pia opayr mou €yive yia Xdpn evog «eISwAouy» Kail OxI
yla pia mpaypatiky yuvaika.

H EAévn mou oxeddv kataxpnotikd ta&ivopeital wg «tpaywdiay,
Siakpivetar emiong yla ta Kwpikd g otoixeia. H mapaywyrp tou KOBE
avadelkvUel Ta oToIxeia autd péca amod pia EUPAvVTAcT OKNVOBETIKN
TIPOGCEYYIOH), SNUIOUPYWVTAG HIA ATPHOOQAIPA EOPTACTIKI, HIA AVTITIOAEHIKT
oUppagn emi oknvAG.

The National Theatre of Northern Greece (NTNG) returns to the Festival
three years later and presents Helen by Euripides, translated by Pantelis
Boukalas and directed by Vassilis Papavassiliou, featuring an ensemble of
actors and musicians on stage.

Written in the aftermath of the Athenians’ crushing defeat in the
Sicilian Expedition, Euripides’ Helen is noted both for its anti-war qualities
and its focus on virtues such as the power of an oath and intelligence, both
personified in the form of the titular heroine. Drawing on the version of the
myth created by the lyric poet Stesichorus instead of Homer’s best-known
version, Euripides portrays the Trojan War as a massacre committed for a
phantom rather than a real woman.

Helen that is almost unduly classified as a “tragedy” is also characterized
by its comic elements. NTNG’s production highlights these elements through
an imaginative directional approach, creating a festive atmosphere, an anti-war
conflict on stage.



EONIKO ©EATPO EAAAAAL

NATIONAL THEATRE OF GREECE

>knvoBeoia: Apyupng Zdepng

Oduoocéag: Anurtpng ‘Hushhog
ABnva: Aéomroiva Kouptn
Eupuodkng: Tdoog MikéAng
Mevéhaog: lidvvng Ntahidvng
Tékpnooa: EUn Zaoulidou

Aiag: Ztd0n¢ Xtapoulakdtog
Teukpog: Xpictog tuhiavou
Ayapépvov: Nikog Xat{émoulog

Directed by Argyris Xafis

Menelaus: Giannis Dalianis
Agamemnon: Nikos Hatzopoulos
Odysseus: Dimitris Imellos
Athena: Despina Kourti
Eurysaces: Tassos Mikelis
Tecmessa: Evi Saoulidou

Ajax: Stathis Stamoulakatos
Teucer: Christos Stylianou

Mapaokeun, 5 Auyouotou A [l Friday, August 5 A

Apxaio ©¢atpo Koupiou

XdapBato, 6 Auyouotou A

Apxaio ©¢atpo Koupiou

Me ayyMikoUg uméptitAoug

Curium Ancient Theatre
Saturday, August 6 A
Curium Ancient Theatre

With English surtitles

Tn cogdkAeia tpaywdia Aiag, mapoucidlel to EBviké Ofatpo ENNGSag, oe
oknvoBecia Apyldpn =den Kal pe pia SIavopr) CNUAVTIK)V TPWTAYWVICTOV
KAl CUVTEAECTWY.

Ytnv tpaywdia autr, mou 8i8dxtnke mepimou to 440 m.X. kai
Siadpapartifetal otov S€kato xpdvo tou TpwikoU ToAépou, o Aiag, o
KaAUtepog moAepioTiig oto otpaténedo twv EAjvwy, petd tov Bdvato tou
AxiAéa Kkal Katd Ty «kpion Twv OTAwV», SIEKSIKE Ta GTTAA ToU VEKPOU rjpwa.
Qotéoo, pe amépaon twv EAfjvwv apxnywy, autd Sivovtal otov Oduccéa.
O Aiag Biyetal Babid amd ) peydAn adikia. Oupwpévog, emxelpei va emtebdsi
otoug Axaioug, Spwg n ABnva Bolwvel to puaAd Tou Kal N POvVIKK Tou pavia
Eeomdel ota komadia toug. ‘Otav cuvépxetal Kal CUVEISNTOTIOIE! Tl €KAVE, N
a&lompEmeld tou €xel TANYEei 100, TTou EMAEYEI VA QUTOKTOVIOEL

O Aiag, €pyo mou Katéxel kevipikr B€on avapeoa otig cwldopevesg
TPaywdieg Tou Zo@oKAr, YPA@TNKE €V KaIP® EIPHVNG, V& o MNelomovvnoiakdg
MéAepog dn enwaldtav. O Aiag, molepiotrig 10d§10g tou AXIANEa, katahryel
Bavdoipog exBpdG Twv apXnywv Tou oTPATeUPATog Kal maixvidl ota xépia
twv Bgwv, aduvatwvtag va akohouBrioel To mvelpa piag véag avadudpevng
emoxrig. Mpokertal yia pia tpaywdia mou Sev e§iotopei tyv mwon tou fpwa,
al\d v 1816tumn, petd Bdvartoy, anmokatdotaon Kal eEUPwor| Tou.

Sophocles’ tragedy Ajax is presented by the National Theatre of Greece,under
the direction of Argyris Xafis and featuring an outstanding cast and crew.

In this tragedy, which was presented around 440 BC and is set during
the tenth year of the Trojan War, Ajax, the greatest warrior of the Greek
camp, following the death of Achilles, lays claim to the dead hero’s armour,
but the Greek leaders decide to award it to Odysseus. Deeply offended
by this terrible injustice, he takes his sword and goes out into the night to
wreak revenge, but Athena makes him go mad, turning his anger into a wild
rage which he unleashes onto the flocks of the Greeks, slaughtering them.
When he realizes what he has done, his dignity cannot bear the humiliation
and he commits suicide.

Ajax, central among Sophocles’ surviving tragedies, was written in peaceful
times. However, the stage for the Peloponnesian War was already being set.
Once an admired warrior on a par with Achilles, Ajax ends up becoming a
deadly enemy of the army leaders and a pawn in the hands of gods, unable to
grasp the spirit of a newly emerging era.This ancient tragedy does not recount
the fall of the hero but his unique, posthumous redemption and glorification.



7000 2414
www.greekdramafest.com

MpooéAeuon oto Bgatpo
mpiv amé g 20:15

€12 kavoviké

€8 peiwpévo

(HaBntég, portntég, eBvogppoupoi,
ouvta§iouxol, dvepyor)

€45 eviaio

(ava drtopo yia mapakohoubnon
TEVTE TIAPACTACEWY)

€10 avd dropo yia opddIkeg KPATHOEIG
(dvw twv 10 atépwv avd mapdotaon)
oto ticketing@soldoutticketbox.com

e ApeA, katomyv €ykaipng KpAtnong
Sehtiou e\euBépag eiIc68ou
oto tA. 7000 2414 (touhdxictov
TIEVTE NUEPEG TIPIV amd TV
Kd0e mapdotaon). Amapaitntn
n mpookduIon NG KApTag
oty gicodo.

* MéAn tou KKAIO, katémv
€yKaipng Taktomoinong tng
ouvdpoprig péloug yia to 2022
Kal Xpiong Tou MPOoCwTIKoU
kw&IkoU yia Tnv amapaitntn
Kpdtnon eicitnpiou.

HAektpoviki ayopd:

www.soldoutticketbox.com S

Ynpeia TWANoNg gloitnpiwy:

* Kataotjpata STEPHANIS
maykdmpia

* Mepimtepo TIME OUT oty Mago

la ™ SieukdAuvon tou koivou

ané m Aeukwoia, Ba mpoopepbsi

petagopd pe Aew@opeia oto

Apxaio ©¢atpo Koupiou, yia tnv

mapakoAoubnon twv Mapactdcewy:

* [pounBéag Asopwtng tou Aioxilou
(©¢atpo Mopeia, EANGSa),
otg 22 kai 23 louhiou

* EMévn tou Eupimidn (Kpatikd
O©¢atpo Bopeiou EAGS0g),
otg 29 kai 30 louhiou

* Aiag tou XogokAi (EBviké Ofatpo
EMGS0¢), otig 5 kai 6 Auyouotou

Kootog eioitnpiou Aewgpopeiou: €3
Anapaitntn n ayopd tou eioitnpiou
Aeweopeiou padi pe to ioitrpio e
napdotaong, 10 nuépeg vwpitepa, Adyw
KaBopiopévou apiBuou Aewpopeiwy.

‘Qpa avaxwpnong 18:30

(xpog otdbpguong amévavt and to
Kévtpo Xelpotexviag otn Aewpopo
ABaldooag)

7000 2414
www.greekdramafest.com

Please arrive at the theatre before
20:15

€12 regular

€8 reduced

(students, senior citizens,

national guard, unemployed)

€45 festival pass

(per person for attending

all five performances)

€10 per person for group sales
(over 10 persons per performance)
at ticketing@soldoutticketbox.com

* People with disabilities, upon
reservation of free pass
(at least five days prior to each
performance) at tel. 7000 2414.
Please show proof at ticket gate.

* Members of CCOITI, upon early
settlement of the membership fee
for 2022 and use of the personal
code for the necessary reservation
of an entrance ticket.

Online at
www.soldoutticketbox.com — EEEEE

Ticket box locations:
* STEPHANIS stores in all cities
» TIME OUT Kiosk in Paphos

To facilitate the public in Nicosia,

shuttle transport from Nicosia

to Curium Ancient Theatre will

be provided, for the following

performances:

* Prometheus Bound by Aeschylus
(produced by Poreia Theatre,
Greece) on July 22 and 23

* Helen by Euripides (produced
by National Theatre of Northern
Greece) on July 29 and 30

* Ajax by Sophocles (produced
by National Theatre of Greece)
on August 5 and 6

Bus ticket cost: €3

It is necessary to purchase your bus
ticket along with the performance ticket,
10 days prior, due to a fixed number

of buses.

Departure: 18:30

(from the parking opposite the
Handicraft Centre in Athalassa
Avenue)



MAHPO®OPIEX

H enidei§n oe évtunn | Yneiakni pop@r| Twv EICITNPiwV Katd Tov
€Aeyxo.

H mpookdpion twv amapaitntwy SikaloAoynTIK@V TTou MoTomolouv
v 1816TNTd oag, edv éxete emAEEel eloItripia e18IKrG EKMTWTIKAG/
HEIWPEVNG TIPAG.

H ouppdpewon mpog tig unodeigeig Tou MpoowikoUu

aoc@aleiag kai e§unmpétnong tou koivou.

H eicodog oto Batpo petd tnv évap&n tng mapdotaong.

To kdmviopa kai n KatavdAwon TPo@ijwy Kal Totwv péoa oto Bgatpo.
H xprion kivntou tAegpwvou katd tn Sidpkela g mapdotaons.

H Ajyn pwtoypa@idv pe i xwpig @Aag, n payvntoewvnon

fi/kal payvntookdmnon pépoug rj oAdKAnPNnG tng mapdotacng.

H petakivnon Bsatwv oe kabiopata dAa amé autd mou
avaypd@ovtal ota €IoITpId TouG.

H éykaipn mpoayopd eioitnpiwy yia tnv amoguyr cuvwoTticuoU ota
tapeia Twv Bedtpwy, pIv amd v évap&n g mapdotaong.

H xprjon atopikrig MPootateutiKriG HAoKaAG.

O1 Beatég va €xouv padi toug atopikd kabiopa (pagihapdxi).

H amoguyr cuyxpwTticpol amd toug Beatég OTOUG KOIVOXPNOTOUG
XWPOUG Twv Bedtpwv.

To koIvé mpotpémnetal va petafei oto Apxaio O€atpo Koupiou
Touldxiotov 60 Aemrtd mpiv amé tnv £€vapén tng mapdotaocng.

Me v mArfjpwon twv Bécewv oTdBpgUCNG OTOV apPXaloAoyIkd XWPO,

n €ico80g eMMA£0V ISIWTIKOV AUTOKIVI|TWY armayopeveTal.

H otdBpeuon twv umdhoimwy 1ISiwtik®v autokiviitwy Ba yivetar otov
Ayio Eppoyévn, arm’ émou 1o koivé Ba petagépetal pe Aewpopeia

otov xwpo tou Bedtpou. Teheutaia iadpopur) Aew@opeiou, yia tn
HETagopd Twv Bsatwv anéd tov xwpo otdabusuong Ayiou Eppoyévn
oTo XWPo Tou Bedtpou, otig 20:40. Metd v teleutaia Siadpopr,

ol Beatéq Oa petaPaivouv odoimopikwg oto BEatpo.

H gico&og yia to Apxaio Q&eio Bpioketal otnv O84S lNaAateiavrig,
amé tov KukAIkS kSpBo tou Kings Avenue Mall mpog to Aipavdki tng
Kdtw Mdgpou (Aswpdpog Am. Mavlou).

INFORMATION

Spectators must display their ticket (in electronic or digital form)
upon admission.

Spectators who have purchased concessions must show supporting
documents upon admission.

Spectators must comply with the instructions of the Festival’s
security staff and ushers.

Entry into the theatre after the performance commences.
Smoking and the consumption of food and/or drinks

(with the exception of water).

The use of mobile phones during the performance.

Taking photographs, with or without flash, and/or filming part
and/or whole of the performance.

Spectators are expressly prohibited from occupying seats other
than those specifically stated on their tickets.

The timely pre-purchase of tickets to avoid overcrowding

at the box office, before the start of the performance.

Use of medical face mask.

Spectators are urged to bring an individual cushion.

Crowding in all public areas of theatre venues must be avoided.

Spectators are advised to arrive at least 60 minutes before the
performance. Once the available parking spaces at the archaeological
site are filled, the entrance of other private cars is prohibited.The rest
of the private cars shall be parked in Agios Ermogenis and spectators
will be transported to the theatre by buses. The last bus route

from Agios Ermogenis’ parking place to the theatre, departs at
20:40. After the last bus route, spectators will have to walk from Agios
Ermogenis towards the theatre, in order to attend the performance.

The entrance to the Ancient Odeon, is located on Galatiani Street, from
the roundabout of Kings Avenue Mall towards the port of Kato Paphos
(Ap. Pavlou Avenue).
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